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DISSOLUTION is a musical exploration of the visual process of pixelation on a map of the River Thames. The pixel size of the original image, used in the first
piece, is gradually increased over the course of the next 11. This is reflected in the pitch material of each piece, which uses an ‘averaging’ process similar to that of
a pixelation algorithm. A tone row was generated using the River Thames as a pitch-time graph, then adjacent pitches/chords are ‘averaged’ by taking their

midpoint and, in this case, rounding up if it results in a microtone.

The pixelated graphics determine many aspects of composition, and pieces become increasingly dependent upon them. By XII, there is a single pixel as an input,

resulting in the relegation of certain sonic aspects to the organist to reflect the culmination of data-loss in the image.

Part One (I-11I) Q/ | Representation %

Q_
O O
Part Two (ﬁb—%ﬂ) | Pixelation %(/ %(/

The irrm%e/is pixelated; its music begins to rely on its own failed representation,\{njl empty spaces. ?B/

X, 2
? hree (IX-XII) | Obfuscation 0
Q/Q-:F e image no longer exists; its music becomes filled with glitches a&t/Qal- ailure becomes inevitable. Q/Q—
Y Q

The performer is encouraged to find the most creative approach to registration possible with their instrument with respect to the above; descriptive indications are

given as prompts. A collaborative recording, made by the composer and organist, is avaiable to demonstrate the rich possibilities:

The image is cle@Q?ounds its music with detail and excitement.

www.thomasmkmetcalf.com/dissolution

This piece was written for, and is dedicated to, Daniel Mathieson whose insights throughout were invaluable.

Duration: c. 26’ Q—Q/

® ® e
® \foc/ ge
o

AN



o) & #. .ﬂ' # ] b
é ===
)
@, @, @,
2 2 2



&~ o 9

?‘ for Daniel Mathie fnendshlp and admiration. V‘ 3
S? DIS@@?LUTION S?

Q<</Q— PaQtQ@ne | Representation <<§b

Thomas Metcalf (b. 1996)

& > e

J ho ~

v v
L)
BT
Y-
RN

[

[

B )
)

Manual

NG

5
32— pp
\/ = /_\,_ L~ 53 \/
l be~ " o I’I = i - v o T
Pedal v | o o Eeemae e =
o — \5 | ~ \\S |
Q/ ) I JIS bossibile ——— mp dolce e espress. Q/QA— <</( 3

_______________________

P Hg . S5 > > >
s sz Litybgr | 4, F—m beghibogiytbeg
I. —_ ‘ g | Py N : i ] . : il

=
MR
MR
BIRA
T‘b
T
DA
!
R =
~Ne
X
Ex=
~Ne
N
Nele
N
_ Nele

AT
O
Q|

EX3
TR
i

C%W%

3
Q|
Q|
i

o

© 2020, \on{as Metcalf
& 2 &



(0\/
4 Y
@@mz \/@V
v
% ¢ bj%l/\y o Q_\§O _____ (9\/
P | < e \5(9?\/
oy % » be
gﬁ ¢ % — g QQ/Q—
h£C§ — . -
P 3o ___ - ,
e -
i = .
v S % - )
2 K : |
> 2 —
¢ ol )y
\> %b (1]
& 9
Q P
N
Q<</
&
QOQ
2 &
o S
\% C/
& &
\69 \/%(./
X2\






A
&
G 4o g5 g5 °
# ; 5—ve —
&
o &
2 o d
N/
W ? 4
2 o ’
& o
2\



116

Grazioso J\

i B

s,

I
|
T

- #F»

§

o

7
|

#ih

I
|
T

#;H

I
|
T

s

- #fa

/R

(o]

PP sempre, semplice

P sempre

@Na0 B30
\IRYii
T

X

uMan. ot
L
ol L[
.FIN HW;.IIV l_3
H“II ps iy
I.MWHV. A
CHER
'AIIV \'nHVv

[ 18 ffuv.

’II~ ™

X

Wrh ~
ac
™~
Y Y
ol o7
(=

™~ N | Im

W™ N

X

A‘va ™~

e

(YN TN

.FIN

N T IS
| T \t »

e
| \ [

[ 18

] -
= L
o
0 0
Nl --- | I
% I il
")
X
(Y

~ At
0 200
[ 18I
i N

™~
e
M
* A>f}1
%N || e
e
| At
o NP NP
N—_

<&

e

Jrey

Y i
[@]
(e ]

pP——mf — mp ———mf

|

&

mf
> &

7o
(e ]

1) T




oc

O
ge

N/
s

D
<&

Q

%
S

h“_u_. =1 W n ]
< 50 A0 Yoo
N
Calt Ik ey
\e oo -
/)
& ) TN,
2
Vo W
ﬁ%
[Ny o v
Aam o h
. i
x! : D
7
/w/OAW\Mm Q_Zm m un_._.MF
ST N o

#
"

s

\



\V @\ N e ﬁﬁ “Te| v
%Q;H m
i
& ~t W 10 ﬁr
a0 a0
wll | N
anv.
ﬁ%, T
o
..«“IIN T8 | |9
Hﬁuy.
)
nw\/vv CYHAEI e VT
o
[y
..«”IN T8 | |9
n'ﬂfnv
./ my e
[y
».”IN ol
'l o
[y
Il
L
0 | A~
@ovg g 2

§"Sf

|<</
Q_




to—thse g e bo
@wf@ =



Lento «= 40 =
, 4 S Y .
- N ¥ S pees’ = A
&4 Tyek Tewk BL  ryess o B 7l ges o=
o = = [="==py4 é r
5 |_3_l
p dolce —mf = |p——mp — | p mf =
4 v} >
S & Tw\l 1 & J o P .
o O ya . o o
O 3 L U | of d}# % o o !
y AR /) y / | 4 Il J A =) 1 of
) % < = -7
& & _ x
( —~ Y > ey
)% - - Fr——— 1 Fr—~—¥% =7~ 13— Y - S § 7
.4 a L™ | I I ‘A 1 { l I VV 1 ‘A Vlé I # # o a PN - L™ |
= 3
Y% 3 \/ = {

Pit mosso J=QO

Q
PR\ A bbeg of o heii%lﬁi L E‘j

| Al [ )
@ ya #f> % = Z | 1
J - { 7 Y ‘
|\3:,
—g— p steady, warm —_— | mp
Jf sub /_\ f—\
—J =
S S V0 e Y Y RS N Y
) — - 7 | - — g -

N
[ Netle
D




o o o o o

O

Ter ¥ -
I &
€

P2
O

Jr

—7

N o
P 2
P U

¢ oo

At

3
hof of of

sub. p

T =
ol |
7ae

~t 4
~
P an
il I .
dlw— Mdlu\—.—
~ 1 I~
~t ~t
~C
™~
| I

e e

1t

) d

.

v
v

$

@
S—
~———

|\

P22

be*

Teky
\CY)

\




(Ok/

Y% N/ N/
23 24 o v
Qg/h j. A § j moltorit.. . . . . _ . <(§Tempo (4= 75)
£) Iﬂ$ 13 ‘l 7 i ﬂ 7 ‘} Q '7h ¥ )} ol
1 o U & - - o - - &
T . i e . % 4
J 4 ! ! !
rrp mf rp P
—1 J\ T 4 K ()} o o
A A o A B A o O e viets v o
o5 e N e e e e e | - =
1 1 ‘rr--r vi ! I4 ! I {?& I

\/
&
<
Q<</ [c.8']

5 5 6 6 6 ~ -
: T —— ] {1 — ©
mﬁwﬁﬁﬁﬁﬁj e ]l 1]
QJ N— S~ — S— " N—— N— S~ " " " " " -~ - - !
TS, e ‘ﬂ’f m bright, shimmering )
A 5 5 6 6 6 7 ~. =
T T T T | T T y 2 \DEHQ’) =
Il Il [V Il Il Il Il & & | I
e — i ﬁ"P’! — L L o ® < h—
b i Sl i i i i i
—
g =O SE== | O
H L % F A 4.4 I © L% F ] — A I L % F 1 |
%\/ A\/ N’
/ [2!30"]

?EE'hd of Part One

©






15

\/(/)
@gy
(3—

R

\./
o | Pixelation

Pa

..

mf

#

T

id

Houg

|AY

P
oy P heghe &

LR — |

=

N—

Weve O O V@

® tobe o ©  be & 1

T

| e o = I

JF brilliant

C g ™

P i
e ¥ @

-

I g1

O Ly 1
e

1

I
I

“I;1
@

[—

p—

™

™

o v o o

N
=

:-/vv@

S
ge

\

o

accidentals apply to ddration of beamed groups ‘

N

*




beg I N1/
L 4

.l

I
|
he

[ d=
b
b
LT
9
. -
3
o
<N
Q)
Q)
4N
b
3
Q)
S/
q
&
3
N
3
M
BL)
N

e

3 N

P ani U’

™~

T 4
/ B

o/ il
-
)

) 9 @

Sy ———

16

|

NI _ef. o
N

e
o A
B

e
o

P Y
7 o HN

P P
=
—

| 1IN

L w g

———

A

o o
4

o
7

b
g

|\
N7
T

1
v be
|8

o)
i D
V4

N
N
M|

1

he
=

-
Ha g

o e




o
/VV N % < ™
ﬂ | | | =
3 | | -2
N | | LI
M i
feaN
Mot )
M.
Pl
o X
R [\
o
I | /mw
ST
i Aw\
™~ /VV
QN  § O\
ST B
™~
[ =Y Q7
XXt
™~
AT AT
XX ﬂ|
- Q] 5
EEN 3 |
4 A
<N
AL AQLL
ALY NG
AL AG
- XX
™~ ™~
Pl
W~ o W~ Pl
Q
N 2 e ™~
|| s =
& 8 M
ﬂ‘md\ U .D. N
..... .nuw)/% N
B
i S
\ T fiel ats
A 1M-H> | ummw/ - i ””
’ 12 D
K &, £
(AM N ™~ ™~ /VV LN
r [ Jm,
A,.Plg— AI N IH (YA ﬁlé O [T
N p [ 18 .MW;IH— L
™~ ™~ ™~ M~
L L ™~ ™~
B S N e
™~
el LT 0N nml
- [N )
n“ 7 ™~ ™~
e ol . N
i Xt {0
b | b | |

ohe ~
.:D_#_\

bs
o=
N

1/
14
L
S




p o213 7
?\‘X‘V 'g’_' L= o® 2® 'b‘ ) 513’. be
o
& & &
@ O @
2 2 2



19

- 42

Solemn 4

30 ca]

v\/
Liberamente [J

L4 ﬁ |||||||| L| |/
TN
Q]
e 00
] v ....... N
1Ty
R 00
I A L Y L| /
v S
SER <
uMﬂ m
o & 99
AR R

[ [
" "
[0~ I el
" "
" "
R _______ R m

Q_
&

X

e Ff\' "/0 o f—

- _’\z/O‘
Q/QJQWW ppp, malevolant

R

_TglE -

©




L s i
rlua A |
Q Lv Il\b o /v/m/ | Nm/
P b b
~ /M/ “ N L /m/

D
Q_
NS

Ng = T
T

~_
~
~




%\/
. \/
g N &7
Q/Q— Meno mosso (4 @?—0% %v 21
. OQ/







v s Y s
\5(/) \5(/) VI \5(9

Vivo, scherzo J.=160, 4 = 120

Moderato 4 = 96 I /; - fé\ %\
P . bﬁﬁhﬂ - l’fﬁhéﬂ - b o

\{
‘
L Y
S
S
~e
S
iy
o

ol
NGO
>
y
//)

"g Ay
‘)W\
//D

Y

|-

K )

R
R
2N

)

=2

1
)
R
M
N
|

X X S .
Q Q - Tempo 1 /ﬁ ﬁ ‘E
JQ J, D) #I._P_; [>] AN ﬁ#\ | l)-I*.‘._ }._ (> TN .'- bF | b

EE i — 6 F—y-rre— et ——— 4

T [ —— D . 3 . b‘l,,i ! A — )
I | Al
4o mf = =
P cresc.




(0\/

N/
P
0 Tempo 11 [J‘.=160]

CO\./

\Y%

?\
Tempo{é/‘) 96]

$ E._ legatissimo £ E
Q%Q_/ & go & g &
9 Q be 2 o 0 Q
D)
mp P mf
3
e R
— =re 2 . S== =
= | —— 1 | 6 be—1%
5]
ff 3’ [ (loco)
»p
0 f/] ,! ,4‘ \ 19 <\/ T a—
) == = = e —— olf
ihe ) W T~—rovr = |

Tempo 11 Tempo 1 Frenzied (at least 4 =150)
moltoaccel. . . . . . . _ - . _ . o o . . . . -
7 & g1
’ 4 be__ ic.E ~ HEN TENN
% 13e . 7 7 W?‘ e — N1 N ! ! B
% % \ e \




25

2
D
%Q—

= 96]

Tempo 1 J

200)

@

muny mUny
] |
- oLyl oLyl
= sF &
l. & N
[ N

AL

/ b
v

[0
=
16

o o
of of
1 I

Rl

ﬁcjf

i

2 L
A
N
_ T
"
L
_ A
. S
%o I
A
r 9T
5 =
oAy i
@

o)
7 4

A

Y |

D))

In
| ———
=

g
F N
3
L J
g

2
N/

v

> > )

3 e )

/m/ |
"
3 W |
119 W
] .
| < i
£ .
2 || N
p ) |
o o
&\
—“. %n‘ —H It

be— ol l 1}

A -

&

Jif tutta forza
L D Py

Iﬁ;w
-

IEodud
1)

g\/‘

I
O

VAR /WA
L

'@_V py

>

O

§

\

\



v v
2 ©

}')co meno mosso (J= 84)
Q - Q
& i

M

- ’ ™ 1
3 ! T S N A}
I ¥ o ¥ - o Y =
P! ' Y/ i S P i be
; Ve

pp
b@: §$ vy 2 m
a H“AA ~ ~ Pa Py o ) -
i/ fatee 2 P S — ¢
=1 w w v
& s & &
_ o N N | = m b\\ - — [/‘\‘2 ||
w = e — [ — o = =
T, 3 o Y 1 —7 | — i |

N
\S}
s



S



s L e e
G .
QQ“<o & <>QiO
@, @, @)
2 2 2



Steady =72 accel. . . . _ . . . . . . _ .
— — — T —

A l #-; 2 #é é #é A #é é uh #%b 1[ #é - )z / . he- 5\
A5 oo o = S I Kbt o = —]2 /T /4 i — #
Lo o — i | | | % | | % % |  — te T

‘ [ )
PP chiaro — | —mp —_— | f—— ———| % ———
e =" by | roig—te .
&4~ ! ! ! a8 —— % ! —=— /
v L f—f - R

3 ol - o

H R | I I I F i I I D) ) I F ] ]
F S | | | | F S | | ! 2 - | & - | N |
| = |

R
v
=
ﬂFﬂFl/pv
1YY
Y|
IN
N
N
5
N
a
'
1‘7 Nt}
i\
s
7.
3
-/

Eas

— e | ——
ﬁ — {
v b v [s) | g c) bI LA 3_|
O . L .
hdl O = %JJ. % W v G = L A\ |
y.4 oL® o ~ [ J N1
@ b — T ~— L

T
N = 1 . ‘ . =
~ \& \& CA e ® L4 v v = FU © O ie ~—
mf

leggiero e energico

Q- & o[RS




he
o7 L |
all
Il
be
v

v

>

~"

mp energico

- e

I T —
| N I B e ] |

7 g 7 g 7 g IV SIS GHIGI G

17
o o

77

o

7 .4

ohe o el

>

f

N

/_\h
bo
[S—

o el Lob
T 16V

oy T— > >

A~

<ig

N’

vy

mp mischevious

P ||
o o~

’

%

AV o ¥

)

4

4

| mp—<| S

o n .
Ao ~o /—\_’

Y




31

=72
P
g

#:

Tempo 1 J

llﬂv Prami ﬂ
ol o]
Aéﬂ AF%
Y
¥
B | \f
N X
) .yw
i
il T
' e
mev
e
Tk Jir
Nt / iy
L
$ N
A Il
III”VV’ m ~t /VV
[ Gl ¢
' Q-
(
NG N

-If\\l

V4

=

T
;|
fo_e

¥

O~ RP=C @ Is N AP >

A S
I[IP'-I

beo

bt I N A; 1
N o & = 1
174 1 e - 1

—

1
be

NP 1
-
) |

,\

T
ﬁ.ll

14l







33

o~

mf cantabile

&
L4 L4

| # g
07> 0° 0% 0% 0% 0% o %

&
L4

| # g
07> 0° 0% 0% 0 0% 0% 0% T

&
@

| # g &
07% o @ g®5g9 50 %% %4 °

oo"e

PP sempre legatissimQ_v

| @

O

>
o
£
N

o _0_0_0_0_0_@
L 4

56

e g
@

1/

Flowing J

oJ

[ £.. Y /]
[ £.. Y /]

ANV

l’:! ri
o
1
$ o o o o |
"% 9% o999 59 %4
o —eo_—_—90—90—90—90—0——1
Q%
N
[ 1
L S 7

072 6% 0% 0% 0% 0% 0% e%6®
-

%

AL
%\/

-

o
¥

<

L 4
N

o0 gO GO GO SO S0 0 S0 ge
/\Q
1 ]
y 4

@
J

\

%



~

07> o 9% g% g% g% ¥ ¥ g

o _@
@ @ N7

Yo% 0" % o
L&

o O @
L4

p J
—

o7 o 9% 9% g% g% g% ¥

o o 0%

v
P
o2 o %o

v
1] e o

AT ¥ ¥ ¥
@

o
v

129

| L™

J—

&

Il

= —

g 1@

@ NS
7N

N—

Il

P

| @
@ @

| # g
"> 0° o ©° 0% 0 o~ 0%

N—

| @

oo _0 4

o0

| @
L4 @

ey g | g
07 0> 0" o0 6% o
@ o @

do
ﬂg

|l 1@
@ @

@
Y X

@ | @
o @

e g o
0 _0 0 _0_0_0_0_6©
= =

e ge o o 0 e e 050
J melancholic, wandering

i

D’ i
V 4t
Fan Y
ANV
ANV}

o _-0_0_0 _006 _@




35

A'A'AéA'A'A'

#
LY -k

7
|
|
o
N

6
—
N

N
N\ q
A} f
A —
5
I Hg | o
oH® o ® g ® 4
_—

[H gl I
90 g O g0 g0 g0 g0 00 e

Il
1292
L 4

1y
V
[ .. WL d
A3V
oJ
[ .. Y
A3V
oJ

@ | @
o _ 0 _ 0 _ @
@ @ ®

P
w

i

I g | o

> o7® o @ g® 4

_—

(p)

£33 VvV

[\:
O

Q
O

%

o
of
1

o_ole

I#®

ok
o/H

o /#eg o

|
| @

—

——

o
~

Ly [ [T
g g |
o7 o o o
@ @ \ 7

I -
Wy g |
o7 0" o 06 - 0" o> o
T—_ @ o @

P

raY
hall O °Y
V4

P

i
o o
0% e%o
o—9o—9o ' o
\_/

W g
o

——

bb AR .

o 1> > o

| N
i 2

f be o 1
[ve—®

= = o
Ve @

\



(0\/

N/
5
haotic (4
K o

g

[ -

= 56)

I

[c. 10"]
o
7=

=

N

"4
ZO [2'15"]
v\\/ﬁnd of Part Two

P

4
I )
%

1
b

5
' bl’H, =y

@ @ o o0 Yo '@

e o
A

; 1
110)5144

v
l

A

g\/‘

A

‘__

bib

L™ |

1
1210

JIf cacophonous 5
| b

g);

| @

g
56
| @

| @
o0 O O O O O @

_te_o_o_0o_o o 0 o ¢l e 0 _0_¢_¢ ¢ _0_(¢_ ¢ _Te_¢_0_ ¢ _ 1 _9d¢_/e_#
: ¢ . ,

PPp sempre

Flowing J

%
2

(s
A\

—"

N
1 F .. N
€

o | o [/ I #% o

\

\









v v
2 2
O

N "
<<</2— Pa@bree | Obfuscation 6—0
IX
Still, calm J=52
Ja) o ~ o o - ‘ 7 ‘A
Aadv 2 - min 3 - i SR Y R o Lo |-  e_loc 3
Ewon I K C— N X K — s E— i — v— = <3
QA oo A o G o _ Hpere——r = ! %
P desolate Ppp »p — |mp_————— | pp <:mf
o) ~ J
" - y — z - g - g - - - - N % N3
d Q- " ) Q&
O o m I | Q I I I I r 4 Q D)
| = F ] | | | | L W F ] [ )
— % 1% i T i i i i =1
7 e s s s s = s s 7
SN~————— % Iy

N/ =~
& 2 5
QS

o)
BN S
0
)

4 . e,
)
)
SR;)H
~
[l
Ao
-
[
~
Ne
Ne
~Ne
MRNHRN
T
Ne
v
]
1
il
~Ne
s 1]

3 % 7 i . | - T
< 3 3 & & -
— pp —f—| pp J languorous —mp

o} J

A3 - 5 {\’r % = % - - - - —
D 4 5 o o+ %

d v

l %}Wthundemus — pp mp /
93 {2 7y I = ¥ :’,“’-’\0 —
E— - i % % 2 — 1 1 N € { i P
g g = U = T &

. O = 7 O
2



N
F N5 1|

N
7 —&
¥

=0

g

[\1‘.

N7

of

J /.*_’

~

S be
p I TP
¢

¥

—8
=z

\‘ Ib"'\.ie'

Do

Cpr__ L7

LgJ

—  _  T.

o

J

[ £
\S

\



rax 1) D =
) P he
4—'—@ ot i
g Y |4 = g v
Pp semplice S
- /& >
o 4o @ e r .
7 =  a——  A——— Cs v
" é " é i
&) I —
7 v 1
rar (o) ) <z ) -
o~







=96

Unstable J

o 8 if

©

Pt e ]

— o~

R 28
A At
QL
El.N
N
bap
(
Al
S d
R e
1
I~
.ép I A
o 44
e&o
)
R
Ao mu %
N

o 1lk
o/ T
bl

A

A

D
<&
Q 3
—_—— e = e e
—— 1
i

timid

3
%

X

T
QJ

—

Aafl
N




F & =16
F1

.

1)

c.72]

-1

S

0]

[@ g

S

T

be-

—————— B o ————— |

moltorit. . _ . . _ _ _

1
V2

gqvo

—

T

ba

3




& o o o b %b T b
A & - = = ' 3 2 o o "} o
,“( g| o :I’ 8 3
o) Lo - < < — —%
Pp ethereal pppp
QI \) Q
(s PO O © o z
ANIV © (@] (@] o o O
o ! < b »
iy rriy
pPp 3 3
) =~ N I I A<\/1 I Ag\/v/
) H | | = = =
= N I-e- I-e- I-e- F NN IJ Q\L
- \_6/v \6






47

(9\/

N/
&
Q_
&

R

J=60 Molto liberamente

rit.. _ . . . . . . .

c. 72

Timid J

o

A.r.m i
wll
£
il 5
i =
aN
~t
Ty
~t
A
/I
= g
3%%
Il e
I/
N “_Wm.q ~
ol TN e
JE
L]
N | ik
I
N | ik
L]
N | ik
i
Q_ 0 . ||
= Mwmo
I g
© uMn N = N
~t ~t
AN
N W L.Mn ~ m_
©  fe

N
¥V o @
1

]
IR DO

I3
A 1|9
Ld
<N
9
~ )
(NN ATl
I
SHETe T
N I3
- i
~C ~C
~t ~t
i
(J
<N
S 10
L)
i [}
NN
5%). V £
JIEE
¥ [ ] ﬁ N
e aul oLl
N
O~
3]
1
e 1 1
2
‘m ~C ~C
3
o)
m.. ™~ ™~
Tc .nnﬁ/V AN, =
|
|
v “TTO~
%/ L
Y s
]
M QL
.y
Fm
% I
A ]
MIII
0§
o
GHH
e N

Ci\/‘

\

J
N

(O\j

mpre
\Y%
&

Pse

b-e-

\




L)
P~

o

3K N
e
|
<
O\ ~C ~C
™~ T T [~
Dl M e
| »
| »
N TIiN
ATl L pA
b | i _J
AT $/A
| »
L) ﬁ
AS N
<N L
™~ T T u.l
<
Q\ ~t ~t
| »
N nov
N8 NA
L) ﬁ
X Y N
'.D ole
N
~ 1 [N
0 12 A >ID || 0
N q
LL TToN A |
~ ™~
Q%Qo I A
N~ "

L
Jff brash

!/vv@\

»

PP fragile

VQ
b

\

\




49

$A

e s

P & &
<€

@
>

1 R

by g/

.
S~——

4 -

—s—

) g

Lo d o

xx

£33 VvV

£

5& €| ¢
Y N
wv&/ v
\v@\ y Iww <hll
I £ l
B _Ln. i
Y|
h\ -4 .
S
el
N »
. if
/VVAV\ o~
I Q!
iyl
i _
i \Q X
De P
%
0y
_oV \V&\
ov% NG o

F)
N




A ﬁ o ' 3 o
S IS
V | 4 o o o o o o Y .
1653 — va i o va € te3
PPPp almost inaudible
g Q
&) - o)
7 Q
o)
. g (@]
&) 7~ - [e]
7 Y
7

&7

?\\/
0‘0

<</Q“molto rit. . . . . _ .
& :

r 3 o h:

"""""" O v e A

%_-’:@7 f o ol } }

= ——————] CR—————————————— 5 5

5 5 5
A A
mf JIf apocalyptic
5 5 _/_\ N I —~

o —— , P :}.q~~~b£#}'“}‘!ﬁ}'1‘?}'}‘1’}' ‘[ fe j
) S he—g—7 % e 4 o

(@ ) el - \'j’ T 1 1 I bl

; ;Z v @

E 5 5 L P |

Q& Q~ Q_
} P o N | N 7~
N QR [ 1 A | 1 [ | [ 1 3 [ A |
hdl O P =] A A 1|
M /K0 o — il

F | L% 7 L ¥ F] 1]

N 7 oA N4
O e

(2]



R

S S S
< & &

Performance instructions
The hand must be replaced by weights, which maintain the cluster for the entirety of the piece.

The dynamic and timbre of the instrument should be adjusted according to the graphic below the stave. Referential expression markings have been
provided to allow for a general structure using the graphic, and to assist the performer in their own interpretation.

The minimum suggested performance time is 2’, which gives each ‘bar’ a duration of around 5 seconds. Liberties can be taken to reflect the specifics of
the acoustic and the instrument, but the upper durational limit should be no more than 3’.

The focus of this piece is to explore the sonic possibilities of the organ whilst reflec igg;he instructions of the graphic. The performer is encouraged to%
creative with registfation, and to exploit unusual sound combinations (e.g. pulli@%ps halfway). Q
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